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Dr. Eliza Rodriguez y Gibson   Office Hours: T/Th 1:30-3; W 1-4 and by appt 
Office: University Hall 4414   erodri37@lmu.edu      
Phone: 310.338.4564 
 
Writing Instructor: Dr. Annemarie Perez   
Office hours: T 11-12 pm, W 4:30-6 and by appointment 
Office: University Hall 4418  annemarie.perez@me.com 
 
First Year Seminar: Race, Gender, and Power in Film and TV 
T/Th 8:00-9:15 am         UNH 1775 
Course website: http://citedatthecrossroads.net/fys05 
  
Course Description:   

This course introduces students to the scholarly analysis of film and television, 
through an interdisciplinary approach that combines Ethnic, Gender, and Film/Media 
Studies.  Questions of power and privilege on the big and small screen are at the center of 
this course: How have women and minorities been represented in Hollywood? How do 
they represent themselves? Why do visual representations matter to how we understand 
the world? What’s to be gained by asking these questions?  

Students will read scholarly essays about race, gender, sexuality and 
representation, as well as learn a basic visual and conceptual vocabulary for analyzing 
film and television. Critical reading, speaking, and writing skills are at the heart of this 
class, and students will work extensively with the professor and writing instructor to 
revise several paper assignments.  

 
Student Learning Outcomes 
1. Understand and appreciate the intellectual rigor and academic excellence that defines an 
LMU education.   
2. Engage critically and reflectively in scholarly discourse. 
3. Learn to read critically and carefully. 
4. Exercise critical thinking in oral discussion and writing.  
5. Be able to evaluate sources for quality, differentiating between scholarly and popular 
sources.  
6. Acquire research skills including use do the library catalog and electronic databases to 
retrieve books or articles, whether in print or online.  
 
Instructional Method 
The lecture format will be used sparingly, to introduce and unpack key concepts. Small 
group and class discussions as well as methods and tools that promote active and engaged 
learners are the core of this class, regardless of the size. Small group work encourages 
collaboration and noncompetitive learning, as well as an additional space for active in-
class participation. Because this is a writing intensive course, some class time will be 
dedicated to writing instruction, workshops, and individual conferences. Students will 
complete some of the required work online, at MYLMU Connect and the readings page 
on the class blog.  
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Required Texts:  
There are no books to purchase for this course. Required reading will be made available 
electronically either on MYLMU connect or the course website (sometimes both). The 
password for the blog is FYS05. You are required to watch films and television episodes 
outside of class time. When possible DVDs will be put on reserve at the library. Some of 
these are available online only, and some will be available for viewing in evening 
screenings. Please don’t try to watch any of these on YouTube (unless I tell you to go 
there: it’s not a reliable source).  
 
You can sign up with Netflix this semester to access online only content there (indicated 
with a *) if you want to watch these on your own time.   
 
Films and television shows:  
*Orange is the New Black, Netflix. 2013- 
The Simpsons. Fox. 1989- 
East Los High, HULU, 2013- 
*RuPaul’s Drag Race, 2009-present 
Winter’s Bone, Director Debra Granik 
Superbad. Director Greg Mottola, 2007 
 Pariah, Director Dee Rees, 2011 
Machete. Directors Ethan Maniquis and Robert Rodriguez, 2010 
Devious Maids. Lifetime, 2013- 
 
Graded Assignments:   
Attendance and in-class participation: 15 points 
Blog participation: 10 points 
Two essays with revisions: 10, 15 and 20 for a total of 45 points 
Information literacy quizzes: 10 points  
Annotated bibliography: 10 points 
Writing portfolio and self-reflection: 10 points 
Total: 100 points 
Extra Credit:  up to 3 points, maximum, not to exceed 100 points.  
 
Extra Credit: During the semester there will be opportunities for students to attend events 
on and off campus that are relevant to the course and write up a one page reflective essay 
on the experience for 1 extra credit point. You may earn up to 3 points this way over the 
course of the semester.  Dr. Perez and I will announce relevant events in class as we 
become aware of them, and we welcome you to bring events to our attention.  
 
Grades 

“A” range  
100-90 
points  

Students who earn grades in the “A” range generally demonstrate rigorous and 
successful completion of course learning outcomes by attending all except one or 
two class meetings well-prepared for engaged discussion, carefully completing 
and studying assigned readings, applying course concepts in sophisticated, 
complex, and well-written analysis, demonstrating superior writing and 
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analytical skills, and taking intellectual, emotional, and spiritual risks by 
engaging in deep self-reflection, exhibiting curiosity, and making strong, 
insightful connections beyond the immediate classroom. Students may achieve 
this level of proficiency through demonstration of qualitative improvement by 
the end of the semester or through consistent, superior work.  

 
“B” range  
89-80 points  

 
Students who earn grades in the “B” range generally demonstrate successful 
completion of course learning outcomes by attending nearly all class meetings 
prepared for engaged discussion, carefully completing and studying assigned 
readings, applying course concepts in complex, mature and well-written analysis, 
demonstrating good, solid writing and analytical skills, and taking intellectual, 
emotional, and spiritual risks by engaging in self-reflection, exhibiting curiosity, 
and making insightful, creative connections beyond the immediate classroom. 
There may be some areas of learning and skills development that reflect a level 
of competency but not proficiency.  
 

“C” range  
79-70 points  

Students who earn grades in the “C” range generally demonstrate completion of 
course learning outcomes by attending class regularly but without having 
consistently completed the reading assignments or reflecting on it, participating 
in discussion through generalities or superficial engagement with concepts and 
texts, inconsistently bringing assigned texts to class, applying course concepts in 
un-nuanced written analysis, and by producing written work that meets the 
minimum standard for college-level writing and analysis. There may be areas of 
learning and skills development that need attention or adjustment (time 
management, note-taking, active reading, for example), or there may be a 
general inconsistent effort to engage course concepts, readings, and discussion 
though the skills level is present in the student.  

 

“D” range = 69-60 points - Inadequate 
work andeffort  

“F” range = 59 points and less - failing 
 

 
COURSE REQUIREMENTS AND ASSIGNMENTS 
 
Attendance and Participation:  
You are an active participant in your education, not a passive consumer. Therefore you 
have to be here, in body and spirit. Listen attentively, and contribute your thoughts, 
opinions, and questions. The success of this class depends on how much you are willing 
to invest in it.  
 
You have to be here to contribute to discussion and to learn from it. If you are absent 
more than three times, you’ll lose at least a full letter grade in the class. If you are late 
three times, it counts as an absence. I will take roll every day. Students are allowed one 
absence without penalty or explanation. Emergencies are handled at the instructors’ 
discretion.  
 
Being prepared for the day’s discussion is vital—doing the reading, your homework, and 
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bringing the day’s materials to class is crucial. Active listening is key.  Please be aware 
that being prepared for class counts toward this portion of your grade. If you don’t bring 
your materials (the assigned reading, paper, pen) to class, I can only assume you are 
unprepared.  
Learning Outcomes: 2, 3 and 4. 
 
Blog Participation:  To insure active class discussion and your ability to listen and 
contribute, prepare a weekly reading response of approximately 250 words (or two 
paragraphs) to the reading/viewing assignment for the week. Write your responses in the 
comment section of that post before each blog assignment is due (due dates are 
indicated on the course calendar). Your goal with this response is to demonstrate a 
personal interest in and engagement with the course material. These posts are not graded. 
This portion of your grade is pass/fail and depends on your regular and thoughtful 
participation.  
 
These writings should be informal, a way of processing the texts you’ve read/viewed to 
generate class discussion. The other writing you do for this class may grow out of these 
writings. 
Learning Outcomes: 2, 3 and 4 
 
Three Essays, with Revisions: This is a writing intensive course, which means that 
developing a regular writing and revision practice is at its heart.  You will write three 
essays and revise them after receiving feedback. We recommend that you keep your 
drafts, together with notes, self and peer evaluations together in a folder; at the end of 
each assignment you’ll be asked to reflect on your revision process, and then at the end of 
the semester, you’ll be asked to reflect further on how your writing has developed. Here 
is a short description of the three essay assignments; more details are forthcoming as the 
assignments are due. All due dates are indicated in the calendar portion of the syllabus.  

1. A short review.  This essay combines description and reasoned opinion.  
2. A critical, thesis-driven essay, combining your reasoned opinion plus analysis. 

Analysis asks why and how ideas inform your reasoned opinion. 
3. A research-thesis driven essay. For this essay, you will use the research process to 

develop a question and then develop your critical opinion based on further 
research. Then you will write a thesis-driven essay, in which the analysis of your 
research supports your argument.  

Learning Outcomes: 1, 2, 3, 4, 5 and 6 
 
Annotated Bibliography: This assignment is part of the writing and research process for 
the third essay you write in this course. An annotated bibliography contains a short 
summary of each entry. You’ll get more instruction on this later.  
Learning Outcomes: 2, 3, 4, 5, and 6 
 
Information Literacy Quizzes: As part of every First Year Seminar, every student will 
complete the information literacy modules designed by LMU librarians. These are posted 
on MYLMU Connect, and require a quiz to be completed online.  
Learning Outcomes: 2, 3, 5 and 6 
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Writing Portfolio and Self-Reflection: Keep every formal writing assignment because at 
the end of the semester, you will have to look back at your writing and reflect on your 
growth as a writer and thinker.  You’ll get more details later.  
Learning Outcomes: 1 and 2 
 
COURSE POLICIES 
 
Use of Technology: We will be using both MYLMU Connect and a class blog regularly. 
We will cover how to access these platforms in class, but ultimately, you are responsible 
for knowing how to navigate these resources. If you are confused, ask for help before the 
assigned reading is due—from either of your instructors (Dr. Rodriguez y Gibson or Dr. 
Perez), the library, the help desk (for MYLMU), or one of your peers.  
 
Electronic devices:  You may use a laptop or tablet (but not a phone: they are too small to 
be effective) to take notes and for referencing electronic texts in class. When it is 
necessary to take physical notes on a hard copy, I will advise you to print out the reading 
and bring it to class.  You will learn how to take notes both on paper, and electronically. 
However, if electronic devices become distractions in class, I will rescind permission to 
use them in class. Multitasking in class is unacceptable. Email and social media are as 
bad as texting: if you’re doing any of these in class, it will adversely impact your 
participation grade.  

http://www.youtube.com/watch?v=OINa46HeWg8  “I Forgot My Phone” 
 
Email Communication. At times I will communicate with the entire class using campus 
email systems, so it is essential that you regularly check your lion.lmu.edu email address 
or forward your lion account email to your preferred email address.  When you email 
either me or Dr. Perez, please include “FYS 05” in the subject line.  
 
Policy on Late Work.  Late work will suffer not only grade deductions (by at least a full 
letter grade on the assignment) but will also get less timely feedback.  Extensions are 
available, but you have to ask for one at least 24 hours in advance. They are granted at 
the instructors’ discretion. Likewise, emergencies will be handled at the instructors’ 
discretion.  
 
 
UNIVERSITY WIDE POLICIES 
 
Work-load policy.  LMU’s credit hour policy states: “At Loyola Marymount University, 
one credit hour is defined as a minimum of 3 hours of work by an average student per 
week for a 15-week semester (i.e., 45 hours for a full semester), supervised by an 
instructor, represented in intended learning outcomes, and verified by evidence of student 
achievement”  Since this is a 3 credit course, that means that you should expect to put in 
on average 9 hours of work per week on this course. This includes in-class time and out 
of class preparation, and everything else you do for this course. You can find the credit 
hour policy online at: http://www.lmu.edu/Assets/LMU+Credit+Hour+Policy_Final.pdf 
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Academic Honesty. Academic dishonesty is an extremely serious matter, with serious 
consequences that can include receiving no credit for an assignment, failing the class, or 
even expulsion. It is never permissible to turn in any work that has been copied from 
another student or copied from a source (including Internet) without properly 
acknowledging the source.  You will learn how to use research ethically, as well as 
proper citation formatting as part of the information literacy portion of this course.  
 
It is your responsibility to make sure that your work meets the standard of academic 
honesty set forth in the “LMU Honor Code and Process” which appears in the LMU 
Bulletin 2010-2011 
http://www.lmu.edu/about/services/registrar/Bulletin/Bulletins_in_PDF_Format.htm. 
 
Americans with Disabilities Act. Students with special needs as addressed by the 
Americans with Disabilities Act who need reasonable modifications, special assistance, 
or accommodations in this course should promptly direct their request to the Disability 
Support Services Office. Any student who currently has a documented disability 
(physical, learning, or psychological) needing academic accommodations should contact 
the Disability Services Office (Daum Hall Room 224, 310-338-4535) as early in the 
semester as possible. All discussions will remain confidential. Please visit 
http://www.lmu.edu/dss for additional information. 
 
Classroom Respect. During the course of any spirited conversation, emotions can run 
high. This goes double in a class where we address potentially controversial topics. It is 
especially important for us to create and maintain a safe and respectful learning 
environment. We might be uncomfortable, but that’s OK. The key is maintaining the 
respectful, safe nature of our space. As an LMU Lion, by the Lion’s Code, you are 
pledged to join the discourse of the academy with honesty of voice and integrity of 
scholarship and to show respect for staff, professors, and other students. 
For more information, you can read more at: 

1. The LMU Student Affairs brochure Disruptive and Threatening Student Behavior 
(Fall 2010), which states “Disruptive behavior which is persistent or significantly 
interferes with classroom activities may be subject to disciplinary action. A 
student may be referred to the Office of Student Judicial Affairs if their behavior 
constitutes a violation of the conduct code.” 

2. The Lion’s Code 
(http://studentaffairs.lmu.edu/administration/judicialaffairs/studentcodespolicies/) 

3. LMU’s Community Standards (see link under 2. for the Student Conduct Code, 
Section IV. D.). 

 
Emergency Preparedness. To report an emergency or suspicious activity, contact the 
LMU Department of Public Safety by phone (x222 or 310-338-2893) or at the nearest 
emergency call box. In the event of an evacuation, follow the evacuation signage 
throughout the building to the designated safe refuge area where you will receive further 
instruction from Public Safety or a Building Captain. For more safety information and 
preparedness tips, visit http://www.lmu.edu/emergency 
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Tentative Nature of the Syllabus. Please note that there will be changes made to the 
calendar and they will be posted electronically and announced in class. 
 
CALENDAR OF ASSIGNMENTS 
A detailed and updated calendar will be available online at the class website: 
http://citedathecrossroads.net/fys05.  Any changes will be announced in class, and by 
email. Substantial revisions to the calendar will be distributed on paper.  
 
Assignments are due the day they are listed. You must bring an annotated copy to class. 
It may be electronic or paper.  
 
Week 1. Introduction to the class and to each other.  
Date  In-class 

activity/discussion 
topic 

Reading/Viewing Assignment: DUE Writing 
Assignment 

Tuesday 
8/27 

Intro to class. 
Review Syllabus. 
Questions of 
power, evaluation, 
and analysis.  

http://www.youtube.com/watch?v=OINa46HeWg8 
	  
Trailer	  for	  Orange 

 

Thursday 
8/29 

Discuss Reviews 
and how to write 
one 

Orange is the New Black plus 3 review essays: links 
on BB 

Blog: 
response to 
Orange 

 
Week 2 Writing about Film and TV 
Date  In-class activity/discussion topic Reading/Viewing 

Assignment: DUE 
Writing Assignment 

Tuesday 9/3 Forming a research question.  
Introduce Wizards with trailer.  

Information Literacy 
Module 1. Quiz due on 
BB. 

 

Thursday 9/5  Writing workshop. Self and 
peer evaluation. Revision vs. 
Editing. 

Start reading textual 
analysis handout on 
BB.   

1st draft of review 
essay bring 2 copies. 

 
Week 3 Technology, Medium and Genre.  How do you watch television? 
Date  In-class activity/discussion topic Reading/Viewing 

Assignment: DUE 
Writing Assignment 

Tuesday 
9/10 

Representations of the American 
family and the American Sit-
com.  
 

Read: “Textual 
Analysis”  
 The Simpsons 

Get draft of #1 back in 
individual meetings 
and revise it.  
Bring in your viewing 
notes.  

Thursday 
9/12 

The forms of television: 
Networks, Cable, and Beyond.  

Reading: TBA 
 East Los High 

Blog: response to ELH  
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Week 4.  Reality TV competitions.  TV talent competitions.  
Date  In-class activity/discussion 

topic 
Reading/Viewing 
Assignment: DUE 

Writing Assignment 

Tuesday 
9/17 

Writing Instruction: Revision 
vs. Editing. In-class workshop. 
Introduce talent show: trailer 

n/a Bring in a paragraph 
from your paper to 
workshop 

Thursday 
9/19 

TV talent competitions, a brief 
history.   

Read “Real History of 
Reality TV”  
America’s Got Talent. 
Latest episode online 

Blog 

Friday 9/20: Revision of paper 1 due. Hard copy in my office. E-copy to Dr. Perez. 
 
Week 5  From Margins to Mainstream: Drag queens and the media  
Date  In-class activity/discussion 

topic 
Reading/Viewing 
Assignment: DUE 

Writing Assignment 

Tuesday 9/24 Writing workshop 
 

n/a Turn in draft of paper 
2 

Thursday 
9/26 

The performance of race, 
class, gender, and sexuality.  

Reading: TBA 
Watch: RuPaul’s 
Drag Race 

Blog response to 
RuPaul’s Drag Race 

 
Week 6 Research and writing intensive 
MONDAY 9/30 Turn in revision of paper 2 (based on peer review). E-copies to Dr. 
Perez.  
Date  In-class activity/discussion 

topic 
Reading/Viewing 
Assignment: DUE 

Writing Assignment 

Tuesday 10/1 Library Day. Information 
literacy: Finding and 
evaluating information.  

Read Information 
Literacy Module 3. 
Quiz on BB due 10/7.  

Get paper 2 back 

Thursday 
10/3 

Individual conferences: no 
class 

n/a Revise essay 2. Blog: 
how’s it going?  

 
 
Week 7 Introducing Textual analysis.  
Date  In-class activity/discussion 

topic 
Reading/Viewing 
Assignment: DUE 

Writing Assignment 

Tuesday 10/8 Thematic analysis Superbad Blog: response to 
Superbad  

Thursday 
10/10 

Link thematic and visual 
analysis 

Reading TBA Get assignment for 
essay 3 
 

Friday 10/11 Final Revision of essay 2 due. Hard copies to me. E-copy to Dr. Perez. 
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Week 8 Superbad. From text to context. Medium, genre, politics 
Date  In-class activity/discussion 

topic 
Reading/Viewing 
Assignment: DUE 

Writing Assignment 

Tuesday 10/15 Information literacy: Using 
information ethically.  
Annotated bibliography 
instruction. Deconstructing a 
citation.  

Information literacy 
module 4. Quiz on 
BB due 10/21.  

Get paper 3 
assignment. 

Thursday 
10/17 

Considering medium and 
genre. Independent film.  
Discuss reviews 

Rewatch Superbad  
Read reviews 

Blog on rewatching 

 
Week 9  Textual analysis. Pariah 
Date  In-class activity/discussion 

topic 
Reading/Viewing 
Assignment: DUE 

Writing Assignment 

Tuesday 
10/22 

Research questions and 
process 

Be ready to discuss 
your research 

Turn in annotated 
bibliography with 
research question  

Thursday 
10/24 

Thematic analysis Pariah 
Reading TBA 

Blog: response to 
Pariah 

 
Week 10 Pariah. From text to context. Medium, genre, politics.  
Date  In-class activity/discussion 

topic 
Reading/Viewing 
Assignment: DUE 

Writing Assignment 

Tuesday 
10/29 

Writing workshop in class.  
 

Be ready to discuss 
your research  

Thesis paragraph for 
research paper 

Thursday 
10/31 

Reviews of Pariah. Linking 
textual analysis with larger 
contexts 

Rewatch Pariah.  
Read reviews. 

 

 
Week 11 Winter’s Bone. Textual analysis.  
Date  In-class activity/discussion 

topic 
Reading/Viewing 
Assignment: DUE 

Writing Assignment 

Tuesday 
11/5 

Writing workshop n/a 
 

Paper 3 draft due 

Thursday 
11/7 

Thematic analysis of Winter’s 
Bone 

Winter’s Bone 
Reading TBA 

Blog: reponse to 
Winter’s Bone 

 
Week 12 Winter’s Bone. From text to context. Politics, medium, genre.  
Date  In-class activity/discussion 

topic 
Reading/Viewing 
Assignment: DUE 

Writing Assignment 

Tuesday 11/12 Visual analysis of WB Rewatch Winter’s 
Bone 

Blog on rewatching 

Thurs 11/14 Continue discussion   
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Friday 11/15 Marc Cherry on campus  
 
Week 13. Machete  Text and context: are stereotypes always destructive? 
Date  In-class activity/discussion 

topic 
Reading/Viewing 
Assignment: DUE 

Writing Assignment 

Tuesday 
11/19 

Textual and visual analysis 
What goes into your review? 
How is it different now than at 
the start of the semester? 

Machete Blog a review of 
Machete 

Thursday 
11/21 

 Rewatch Machete 
Reading TBA 

Blog about 
rewatching. 
Turn in revisions 
based on peer reviews  

Appointments: 11/21, 11/22, 11/25 and 11/26.   
 
Week 14 (Thanksgiving: short week) Writing Intensive.  
Date  In-class activity/discussion 

topic 
Reading/Viewing 
Assignment: DUE 

Writing Assignment 

Tuesday 
11/26 

No class. Individual 
conferences.  

  

Thursday 
11/28 

NO CLASS.  HOLIDAY    

 
 
Week 15.  Devious Maids 
Date  In-class activity/discussion 

topic 
Reading/Viewing 
Assignment: DUE 

Writing Assignment 

Tuesday 12/3 Medium, genre, and context. 
The backlash before it started. 
Class visit (?)from Gloria 
Calderon Kellet and Tanya 
Sarocho, writers on the show.   

Read online articles 
Watch 2 episodes 

Blog your response to 
Devious Maids.  

Thursday 
12/5 

What will you take from this 
course?  

 Blog: Final thoughts 
about writing about 
film and tv 

Friday 12/6. Final paper due at 5:00 pm. My office.  
 
 
 
 
Finals week: turn in portfolio and reflective essay 
 
 
 
 


